


ACE DESIGNERS ALLIANCE (APSDA) 
!rence is a multi-disciplinary design
oting shared understandings of
·, engaging with the Asia Pacific
1al South Australia.

CONFERENCE Hl(jHLl(jHTS 
2 Day Conference· Industry Exhibition 
Student Program • Welcome Reception 
Design Institute of Australia SA Design 
Awards • Hosted Studio Design Dinners 
Gala Dinner· Guild house Exhibition 
Conference Tours· Designers' Saturday 

BOOK NOW 
DIA members - Register for APSDA 
and receive 15% off your 2016 DIA 
membership renewal. 

Not a member? Register for APSDA and 
receive 10% off your DIA membership.* 

*offer applicable for full time and student APSDA registrations 
only. Day registrations do not qualify for this offer. 

Exhibition 

1+2_ THE TABLE DESIGNED 
BY FLACK STUDIO AND 
MARSHA GOLEMAC WAS A 
NOD TO ETTORE SOTTSASS 
AND SHIRO KURAMATA. 

PHOTOGRAPHY: 
1+2_ BROOKE HOLM. 

Best of the Best 

Some of Australia's artistic 
and design elite took on the art 
of table decorating for Best of 
the Best, an exhibition in the 
National Gallery of Victoria's 
Great Hall that raised funds 
for the acquisition of artworks. 
words LINDA CHENG 
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Exhibition 

3_ RUSSELL & GEORGE'S 
TABLE WAS BASED ON 
REFLECTIONS AND 
FEATURED A LARGE CONVEX 
MIRROR CENTREPIECE. 

4+5_ DESIGNER DALE 
HARDIMAN'S TABLE 
APPEARED LIKE COLOURFUL 
GLOBULES OF BUBBLEGUM 
AND WAS MADE FROM A 
BIODEGRADABLE AND FOOD­
SAFE POLYESTER PLASTIC. 

6_ CREATED BY JUD 
WIMHURST FOR MARS 
GALLERY, THE "SUGAR 
COATED" TABLE WAS A 
SWEET AND SUGARY 
ALLEGORY TO THE 
"SCARY THINGS" IN LIFE. 

PHOTOGRAPHY: 
3-6_ COURTESY 
PHOTOGRAPHIC SERVICES 
NATIONAL GALLERY 
OF VICTORIA. 
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Best of the Best 

For just three days in May 2016, the 
National Gallery of Victoria's Great Hall was 
transformed into a veritable smorgasbord 
of decorated table settings by Australia's 
artistic and design elite. The exhibition, 
dubbed Best of the Best, is the brainchild 
of the NGV Women's Association and raised 
funds for the acquisition of artworks for 
the NGV. 

The first iteration of Best of the Best 
was held in 2013 at the St Kilda Town Hall. 
Back by popular demand in 2016, the 
exhibition included more than forty table 
settings created by some of Australia's 
leading artists, designers and creatives, 
as well as exhibitors outside the fine arts, 
including the Australian Ballet, Australian 
Football League, and dessert aficionados 
Burch and Purchese Sweet Studio. For the 
hungry and financially generous, a black-tie 
charity dinner treated guests to a live 
performance of the table centrepieces. 

Food and culture were obvious themes 
with many of the centrepieces provocatively 
reflecting both historical and contemporary 
society. Artistically, they sat somewhere 
between a debaucherous Roman feast and 
a Heston Blumenthal creation. 

Melbourne architecture and design 
practice Russell & George's elegantly simple 
table setting was literally reflective. "The 
table arrangement consists of a large convex 
mirror centrepiece, reflecting and distorting 
the Great Hall and its environs," stated the 
interior design studio. The surface of the 
table is also reflective, providing two 
different views of the Great Hall's iconic 
ceiling by artist Leonard French. 

Melbourne-based creative studios 
Flack Studio and Marsha Golemac set the 
table with a PoMo-looking arrangement 
inspired by two great twentieth-century 
designers, Ettore Sottsass and Shiro 
Kuramata. The arrangement of primary 
coloured, geometric objects "talk to each 
other through a relation of juxtaposition 
and a celebration of the ugly-beautiful,' ' 
the designers stated. The objects sat atop 
a clear tabletop "so its users can observe 
any hanky-panky that takes place under 
the table during dinner." 

The "ugly-beautiful" also made an 
, appearance in designer Dale Hardi man's 

table setting, which he described as "a 
vulgarity of free-form design" made from 
"colourful globules of bubblegum." It's as 



Melbourne architecture and design 
ractice Russell & George's elegantly simple 
3.ble setting was literally reflective. "The 
3.ble arrangement consists of a large convex 
1irror centrepiece, reflecting and distorting 
1e Great Hall and its environs," stated the 
1terior design studio. The surface of the 
,ble is also reflective, providing two 
ifferent views of the Great Hall's iconic 
3iling by artist Leonard French. 

Melbourne-based creative studios 
lack Studio and Marsha Golemac set the 
ible with a PoMo-looking arrangement 
1spired by two great twentieth-century 
3signers, Ettore Sottsass and Shiro 
uramata. The arrangement of primary 
)loured, geometric objects "talk to each 
:her through a relation of juxtaposition 
1d a celebration of the ugly-beautiful,'' 
1e designers stated. The objects sat atop 
clear tabletop "so its users can observe 
1y hanky-panky that takes place under 
1e table during dinner." 

The "ugly-beautiful" also made an 
)pearance in designer Dale Hardi man's 
ble setting, which he described as "a 
1lgarity of free-form design" made from 
olourful globules of bubblegum." It's as 
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Exhibition Best of the Best 
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if the table was decorated by a certain 
insufferable, chewing gum-obsessed 
Charlie and the Chocolate Factory character 
as a punishment for touching things she 
shouldn't. The entire table setting, including 
the plates, cutlery, vases and even chairs, 
was made from hand-moulded riotous 
candy-coloured plastic, which is bio­
degradable and food safe. It's a pity 
Hardi man's Polly Popper lamp, which 
is made from the same material and was 
designed with Andre Hnatojko in 2013, 
wasn't hanging from the ceiling. 

Sticking with the candy theme, the 
table setting by Jud Wimhurst for Mars 
Gallery featured a pile of oversized gummy 
lollies shaped like guns, hand grenades 
and snakes. Titled Sugar Coated: Life can 
be confronting, the installation was an 
uncomfortable juxtaposition of the 
innocence of sweets and the "scary things 
that may be lurking around the corner," as 
the artist described. "But as long as they 
look sweet and are drenched in sugar, we're 
happy to swallow just about anything." 

Perhaps the most provocative 
table of all, for the dinner guests at least, 
was Julia deVille's centrepiece, which 
featured "a taxidermy lamb displayed 
on an antique platter with a ruby wound 
dripping from his neck," as described 
by the artist. "I am encouraging all guests 
seated at the table to reflect on the theme 
and consider a vegan/vegetarian practice." 
These are hard-to-swallow words, especially 
challenging for any diners at the event who 
had just ingested the saltbush lamb canape 
and were about to tuck into the Gippsland 
Angus beef for the main course. 

The money raised from the first Best 
of the Best exhibition contributed towards 
the acquisition of The Young Mother (1897) 
by John Longstaff. As an exhibition concept, 
it certainly is an appropriate application of 
the /'art pour /'art philosophy. A 

?_ ARTIST JULIA DEVILLE'S 
TABLE ENCOURAGED 
DINERS TO THINK ABOUT 
VEGETARIAN PRACTICES. 

8_ THE DESIGN BY 
MELBOURNE COLLECTIVE 
HOTHAM STREET LADIES WAS 
INSPIRED BY AN IMAGE OF A 
"POTATO PARTY"THROWN BY 
SOUTH KOREAN TEENAGERS 
THAT WENT VIRAL IN 2013. 

9_ THE TABLE BY LOCAL 
DESIGN FIRM ATTICUS AND 
MILO WAS INSPIRED BY 
ARTWORKS BY AUSTRALIAN 
ARTIST JOAN ROSS. 

PHOTOGRAPHY: 
7-9_ COURTESY 
PHOTOGRAPHIC SERVICES 
NATIONAL GALLERY 
OF VICTORIA .  
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